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Sample CD:
Celibidache during his early years in Berlin –
a sonic compendium of music history during the post-war era
As a conductor, Sergiu Celibidache inﬂuenced as no other the musical life of
Berlin, a metropolis still scarred by the war. The sound documents of this
edition, most of which have not been previously released, for the ﬁrst time
paint a comprehensive picture of the conductor during the period between
1945 and 1957. These historic documents, providing new impressions of the
legendary conductor, were revealed after intensive research.
Unlike in the elegiac, lyrical interpretations of Celibidache’s mature period,
he also reveals a youthful, boisterous side in these recordings. However, his
later development is already also perceptible, as for instance in the Chopin
recording with Raoul Koczalsky. The conductor’s stamping and singing in
the incomplete studio recording of Beethoven’s Seventh Symphony, on the
other hand, clearly demonstrates his ﬁery and passionate temperament. This
recording is added as a bonus disc.
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The term 1st Master Release stands for the excellent quality of archival productions at audite. All historical publications at audite are based, without exception,
MASTER
RELEASE
on the original tapes from broadcasting archives. In general these are the original
analogue tapes, which attain an astonishingly high quality, even measured by today‘s
ORIGINAL TAPES
standards, with their tape speed of up to 76 cm/sec. The remastering – professionally competent and sensitively applied – also uncovers previously hidden details of the interpretations. Thus, a sound of superior quality results. CD publications based on private recordings from
broadcasts or old shellac records cannot be compared with these.

This edition is exclusively based on certiﬁed sound documents, i.e. original
tapes preserved today in the archives of Rundfunk Berlin-Brandenburg (rbb)
and the Deutsches Rundfunkarchiv Babelsberg (DRA). Fragments and tapes
whose technical condition does not allow publication were not considered.
Also not considered were non-licensed on-air copies from the grey market
(as for instance Shostakovich’s Seventh Symphony). The booklet contains
extensive editorial comments, including concerning partially missing bars or
movements on the original tapes.

Zur Entstehungsgeschichte
SAMUEL BARBER (1910-1981)
Capricorn Concerto, Op. 21
LUDWIG VAN BEETHOVEN (1770-1827)
Leonore Overture No. 3, Op. 72 a
Symphony No. 7, Op. 92 (fragment, bonus CD)
HECTOR BERLIOZ (1803-1869)
Le Corsaire. Overture, Op. 21
Le carnaval romain. Ouverture caractéristique, Op. 9
GEORGES BIZET (1838-1875)
Symphony No. 1 in C major
JOHANNES BRAHMS (1833-1897)
Symphony No. 4 in E minor, Op. 98
BENJAMIN BRITTEN (1913-1976)
Sinfonia da Requiem, Op. 20
FERRUCCIO BUSONI (1866-1924)
Berceuse élégiaque. The man‘s lullaby
at his mother‘s cofﬁn, Op. 42
CARLOS CHÁVEZ RAMÍREZ (1899-1978)
Sinfonía de Antígona (Symphony No. 1)

FELIX MENDELSSOHN BARTHOLDY (1809-1847)
Symphony No. 4 in A major, Op. 90 ‘Italian’
Concert-Ouverture No. 4 in F major, Op. 32
‘The fable of the fairest Melusina’
DARIUS MILHAUD (1892-1974)
Suite française, Op. 248
Suite symphonique No. 2, Op. 57 (excerpts)
WOLFGANG AMADEUS MOZART (1756-1791)
Violin Concerto No. 5 in A major, K. 219
WALTER PISTON (1894-1976)
Symphony No. 2
SERGEI PROKOFIEV (1891-1953)
Symphony No. 1, Op. 25 ‘Symphonie classique’
Romeo and Juliet. Suite for orchestra No. 2, Op. 64 b
HENRY PURCELL (1659-1695)
King Arthur, or The British Worthy. Suite
(arr. Julian Herbage)
GÜNTER RAPHAEL (1903-1960)
Symphony No. 4 in C major, Op. 62

FRÉDÉRIC CHOPIN (1810-1849)
Piano Concerto No. 2 in F minor, Op. 21

NIKOLAI RIMSKY-KORSAKOV (1844-1908)
Russian Easter Festival.
Overture on Liturgical Themes, Op. 36

AARON COPLAND (1900-1990)
Appalachian Spring (Concert version of
‘Ballet for Martha Graham’)

ALBERT ROUSSEL (1869-1937)
Petite Suite, Op. 39

CÉSAR CUI (1835-1918)
‘In modo populari’. Suite No. 3, Op. 43
CLAUDE DEBUSSY (1862-1918)
La mer. Trois esquisses symphoniques
Jeux. Poème dansé
Nocturnes. Triptyque symphonique
DAVID DIAMOND (1915-2005)
Rounds for string orchestra
ANTONÍN DVOŘÁK (1841-1904)
Cello Concerto in B minor, Op. 104
ALEXANDER GLAZUNOV (1865-1936)
‘Carnaval’. Overture for large orchestra and
organ in F major, Op. 45 (beginning is missing)
REINHOLD GLIÈRE (1874-1956)
Concerto for coloratura soprano
and orchestra in F minor, Op. 82

CAMILLE SAINT-SAËNS (1835-1921)
Aria of Dalilah: Samson and Dalilah.
Opera in three acts, Op. 47
DMITRI SHOSTAKOVICH (1906-1975)
Symphony No. 9 in E-ﬂat major, Op. 70
RUDI STEPHAN (1887-1915)
Music for orchestra in one movement
RICHARD STRAUSS (1864-1949)
Till Eulenspiegels lustige Streiche, Op. 28
IGOR STRAVINSKY (1882-1971)
‘Jeu de cartes’ (‘Card Game’). Ballet in three deals
PETER ILYICH TCHAIKOVSKY (1840-1893)
Symphony No. 2 in C minor, Op. 17
Fantasy-Overture ‘Romeo and Juliet’ (3rd version 1880)
HEINZ TIESSEN (1887-1971)
Vorspiel zu einem Revolutionsdrama, Op. 33

JOSEPH HAYDN (1732-1809)
Symphony No. 94 in G major, Hob. I:94
Symphony No. 104 in D major, Hob. I:104

ANTONIO VIVALDI (1678-1741)
Concerto for violin and strings in D major, Op. 8/11
(RV 210) ‘Il cimento dell’armonica e dell’inventione’

EDWARD MACDOWELL (1860-1908)
Romance for Violoncello and Orchestra, Op. 35

HUGO WOLF (1860-1903)
5 Orchesterlieder (arr. Hugo Wolf)

The origins of
Celibidache’s early Berlin radio recordings
During his Berlin period until 1954, Sergiu Celibidache performed and made studio recordings with three Berlin orchestras. The history of the making of these recordings and their
survival is inextricably linked to the political turmoil of the
post-war era. Whilst Celibidache’s time with the Berlin Philharmonic is well-documented thanks to painstaking research,
his work in East Berlin between 1945 and 1948 is largely conﬁned to obscurity due to a lack of available documentation.
Celibidache and the RIAS Symphony Orchestra and
the Radio Symphony Orchestra Berlin
Celibidache’s work with the RIAS Symphony Orchestra,
which was re-established as Radio Symphony Orchestra
Berlin in 1956 and changed its name again to Deutsches
Symphonie-Orchester Berlin in 1993, can be reconstructed
most easily. He realised only three concert programmes
with this orchestra. The ﬁrst concert of 17, 18 and 20 October 1948, an all-Gershwin programme, was broadcast by
RIAS. The recording of the Rhapsody in Blue has been preserved [audite 21.406]. The tapes of the second concert,
given in March 1949 and also broadcast by RIAS, were deleted
soon afterwards. However, the third concert, the celebratory
concert for Heinz Tiessen’s seventieth birthday on 7 October 1957, was broadcast both by RIAS and Sender Freies
Berlin (SFB). The three works by Tiessen are also issued as
part of the afore-mentioned audite edition; the recording of
Beethoven’s Seventh Symphony, on the other hand, forms an
exception. Celibidache’s obvious singing, stamping and shouting were surely the reason for the RIAS’ original tape being
deleted in the 1960s. (What may seem incomprehensible
nowadays should not be judged to harshly, for then the documentary aspect of such a recording did not play as great a
role as the practical value for daily broadcasting.) Fortunately,
however, a fragment of the SFB tape survives and is published
here for the ﬁrst time.
Celibidache and
the Broadcasting Symphony Orchestra Berlin
Celibidache’s time with the Broadcasting Symphony Orchestra Berlin (the Rundfunk-Sinfonieorchester Berlin, as opposed
to the Radio-Symphonie-Orchester Berlin) in the then Eastern sector of the city is virtually unknown. It lasted for only
one season, from the summer of 1945 until early 1946, when
he was chief conductor of the orchestra before Artur Rother
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superseded him. The Broadcasting Symphony Orchestra Berlin
was then (until the early 1950s) based at the Haus des Runfunks in the Masurenallee in the (West) Berlin district of Charlottenburg. The broadcasting station was under the control of
the Soviet military administration and became the GDR’s ﬁrst
radio station. It was only in the autumn of 1952 that it was
moved to a newly built location in the Nalepastraße in the East
Berlin district of Oberschöneweide.
Around a dozen recordings made with Celibidache and the
Broadcasting Symphony Orchestra Berlin survive, nine of
which are included in this edition. The remainder are single
movements of larger-scale works or recordings which, due to
poor technical quality, did not seem suitable for publication.
Not every tape is dated but it can be assumed that they were
all made between July and October 1945. Only the Second
Piano Concerto by Chopin with Raoul Koczalski was recorded
three years later.
After the German reuniﬁcation the entire corpus of sound
documents from the GDR broadcasting companies, including these Celibidache recordings with the Broadcasting Symphony Orchestra Berlin, were incorporated into the German Radio Archive (Deutsches Rundfunkarchiv, or DRA),
based in Babelsberg. For a multi-part broadcasting series in
the early 1990s, copies of these tapes were sent to the SFB
which are stored by today’s rbb (Rundfunk Berlin-Brandenburg). (For this edition, all the original tapes of the DRA
were used.)
Celibidache and the Berlin Philharmonic
From the end of August 1945, Celibidache conducted concerts given by the Berlin Philharmonic and was appointed
Artistic Director of the orchestra as soon as 1 December. In the following years, particularly in 1946 and 1947,
he conducted nearly every concert given by the Berlin Philharmonic. Many of the concert programmes at that time
were played at least twice: once in the Western sector, for
instance at the Titania-Palast in the district of Steglitz, and a
day later in the Eastern sector, often at the Haus des Rundfunks or at the Admiralspalast. Since the West Berlin radio
station RIAS was establishing its own orchestra, the East
Berlin broadcasting company was able to book the Berlin
Philharmonic for engagements at the Haus des Rundfunks.
Nearly all the recordings of the Berlin Philharmonic in this
edition which were made by the summer of 1947, were
made as studio productions at the Haus des Runfunks. The
aim was to create a collection of programmes for broadcasting.

This situation changed fundamentally in the following
year, 1948. Tensions between the political blocs escalated,
resulting in the Berlin Blockade during which the Western part
of the city was sealed off on 24 June 1948 and subsequently
sustained by the Western Allies’ airlift. The American military administration banned the Berlin Philharmonic from taking part in events organised by the Berlin Rundfunk and from
appearing in the Eastern sector of the city. The concerts of the
Berlin Philharmonic were now broadcast by RIAS (the Celibidache recordings of the RIAS edition [audite 21.406] begin in
October 1948). In addition to RIAS, the NWDR Berlin (Nordwestdeutscher Rundfunk, or Northwest German Radio) began
broadcasting in August 1946, based at Heidelberger Platz in
the West Berlin district of Wilmersdorf. NWDR, which was
later divided into two broadcasting companies, WDR (Westdeutscher Rundfunk, or West German Radio) and NDR
(Nord deutscher Rundfunk, or North German Radio), used
the Berlin studio for reporting from Berlin and the “Eastern
zone”. Celibidache went to East Berlin at least once more in
order to record Chopin’s Second Piano Concerto with Raoul
Koczalski and the Broadcasting Symphony Orchestra Berlin on
25 September 1948.
All surviving recordings with Celibidache presented here
featuring the Berlin Philharmonic between 1948 and 1950 are
studio productions of NWDR Berlin made at the Jesus-Christus-Kirche in the West Berlin district of Dahlem. On occasion,
entire concert programmes were recorded, as for instance the
all-American programme of 4 April 1950 (Barber, Copland,
Diamond and Piston) and the concert of 7 December 1950
(Chávez, Genzmer and Raphael). From a present-day (and
economic) perspective, it seems astonishing that the concert
programme of 7 December was recorded one day later, on
8 December at the Jesus-Christus-Kirche by NWDR, and again
on 9 December by RIAS, again at the Jesus-Christus-Kirche!
In 1951 and 1953, the NWDR recordings took place at the
Gemeindesaal Thielallee in the West Berlin district of Zehlendorf, perhaps because between them, RIAS and Deutsche
Grammophon used all available production dates so that the
NWDR had to find an alternative venue. Towards the end
of 1954, NWDR Berlin was discontinued and transferred to
the newly established SFB, Sender Freies Berlin (Radio Free
Berlin). After 1953 the Berlin Philharmonic, on the initiative
of their new chief conductor Herbert von Karajan, only made
records and CDs and – with very few exceptions – no more
radio recordings (live concerts of the Berlin Philharmonic are
broadcast to the present day).

collection Helge Grünewald
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Alte Berliner Philharmonie
Bernburger Straße (1945)
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* Pictures taken in
the 'Alte Philharmonie' Bernburger
Straße, during the
ﬁlm production
„Das klingende
Herz“ (1950);
pictures probably
older than 1950.
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