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BEETHOVEN

Complete Piano Works

Piano Sonata No. | in F Minor, Op. 2/1
I. Allegro 4:01

Il. Adagio 4:56

lll. Menuetto. Allegretto  3:14

IV. Prestissimo 4:44

Piano Sonata No. 2 in A Major, Op. 2/2
I. Allegro vivace 7:05

Il. Largo appassionato 6:03

lll. Scherzo. Allegretto  3:07

IV. Rondo. Grazioso 6:54

24 Variations on “Venni amore”, WoO 65
Thema. Allegretto  0:35
Variationen 1-24 22:17

I3 Variations on

“Es war einmal ein alter Mann”, WoO 66
Thema. Allegretto 0:45

Variationen 1-13  12:3]

6 Variations on a Swiss Song, WoO 64
Thema. Andante con moto 0:19
Variationen -6 2:05

Piano Sonata No. 3 in C Major, Op. 2/3
I.  Allegro con brio 10:33

Il. Adagio 7:27

lll. Scherzo. Allegro 3:20

IV. Allegro assai 5:23

12 Variations on

“Menuet a la Vigano”, WoO 68
Thema. Allegretto  0:47

Variationen 1-12 11:56

9 Variations on “Quant’ & piu bello”, WoO 69
Thema. Allegretto  0:27
Variationen 1-9 5:17

6 Variations on

“Nel cor pit non mi sento”, WoO 70
Thema. Andantino 0:42

Variationen 1-6 5:05

12 Variations on a Russian Dance from
“Das Waldmadchen”, WoO 71

Thema. Allegretto 0:40

Variationen 1-12 10:50

8 Variations on “Une fiévre bralante”, WoO 72

Thema. Allegretto 0:44
Variationen [-8 6:39

Alla ingharese quasi un Capriccio
in G Major, Op. 129
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Piano Sonata No. 4 in E-Flat Major, Op. 7
I. Allegro molto e con brio 8:06

Il. Largo con gran espressione 8:07

1. Allegro 5:00

IV. Rondo. Poco allegretto e grazioso 7:09

Piano Sonata No. 5 in C Minor, Op. 10/1
I.  Allegro molto e con brio 5:39

Il. Adagio molto 7:37

Il Finale. Prestissimo 4:17

Piano Sonata No. 6 in F Major, Op. 10/2
I. Allegro 8:36

Il. Allegretto 4:10

lll. Presto 3:44

Rondo in C Major, Op. 51/  5:55

Allegretto in C Minor, WoO 53 3:46



BEETHOVEN

Complete Piano Works

Piano Sonata No. 7 in D Major, Op. 10/3
I. Presto 6:46

Il. Largo e mesto 9:06

lll. Menuetto. Allegro 2:54

IV. Rondo. Allegro  3:55

Piano Sonata No. 19 in G Minor, Op. 49/1
. Andante 4:13
Il. Rondo. Allegro 3:11

Piano Sonata No. 20 G Major, Op. 49/2
I.  Allegro, ma non troppo 4:29

Il. Tempo di Menuetto 3:08

Piano Sonata No. 8 in C Minor, Op. 13
I.  Grave. Allegro di molto e con brio 8:34
Il. Adagio cantabile 5:17

lll. Rondo. Allegro 4:41

Piano Sonata No. 9 in E Major, Op. 14/I
I. Allegro 6:34

IIl. Allegretto 3:19

Ill. Rondo. Allegro comodo 3:21

Rondo in G Major, Op. 51/2

|0 Variations on

“La stessa, la stessissima”, WoO 73
Thema. Andante con moto 0:44
Variationen 1-10 9:50

7 Variations on

“Kind, willst du ruhig schlafen”, WoO 75
Thema. Allegretto  1:01

Variationen 1-7 10:17

8 Variations on

“Tandeln und Scherzen”, WoO 76
Thema. Andante quasi Allegretto 0:33
Variationen 1-8 8:30

Piano Sonata No. 10 in G Major, Op. 14/2
I. Allegro 7:11

Il. Andante 4:44

lIl. Scherzo. Allegro assai 3:28

Piano Sonata No. Il in B-Flat Major, Op. 22
I.  Allegro con brio 7:26

Il. Adagio con molta espressione 7:17

lll. Menuetto 3:26

IV. Rondo. Allegretto  6:13

6 Variations on an Original Theme, WoO 77
Thema. Andante quasi allegretto  1:01
Variationen 1-6 6:06
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Alfredo Perl plays
the complete piano works of Ludwig van Beethoven (Vol. I)

With his decision in December 1792 to settle permanently in Vienna, Ludwig van Beethoven ushered in a new biographical and artistic phase which also proved to be an
extremely momentous period in music history. This involved not only the development of the classical style after Mozart’s death, but also — and perhaps primarily — the transi-
tion of the musical idiom to romanticism, even paving the way towards musical modernism. The degree to which Beethoven shaped this process becomes apparent, even almost
two centuries after his death, by the almost continuous, enormous resonance which his music encounters around the globe amongst performers, listeners, composers, scholars,
as well as in popular culture. Despite the creation of myths and political-ideological appropriation, the provocative power of Beethoven’s music has remained unbroken since
its first performances more than two centuries ago. And it is no exaggeration to say that Beethoven’s works, unlike those of Mozart, Haydn, Handel and Bach, which were so
important for his own development, have retained an incomparable aesthetic and social relevance.

Beethoven’s piano music, alongside his symphonies and string quartets, has played a decisive role in this unprecedented impact. Since the second half of the nineteenth cen-
tury, his sonatas and the so-called Diabelli Variations have formed part of the iron canon of every pianist of distinction, which is impressively reflected in concert programmes
and record catalogues. Of course, there are favourites such as the Pathétique, Op. |3, the sonatas Op. 27 No. 2 and Op. 57, which have respectively become famous under the
titles (not hailing from the composer himself) of Moonlight Sonata and Appassionata, as well as the last three sonatas Opp. 109-111, not to mention the sonata Op. 106 (Ham-
merklavier), which still challenges players today. The number of cyclical performances and recordings of the complete sonatas, i.e. the 32 sonatas marked with opus numbers,
from Op. 2 (1793-1795) through to Op. |11 (1821-1822), has also increased steadily and become multitudinous. A number of pianists have both firmly established the entire
corpus in their concert repertoire and also recorded it, in some cases several times.

Since Artur Schnabel’s first complete recording of the sonatas, made in 1932-1935, and Alfred Brendel’s encyclopaedic series of Beethoven’s piano works for two hands,
recorded between 1958 and 1964, which nevertheless reveals deliberate gaps, Beethoven interpretation has been evolving consistently and has become increasingly individualised.
On the one hand, this is due to the lasting influence of playing traditions and interpretational views, as is exemplified by Schnabel, who shaped many pianists around the globe
either by teaching them himself, or by his son, Karl Ulrich, or his pupils, Maria Curcio and Leon Fleisher, passing on his method. On the other hand, since Brendel’s commend-
able project, the artistic substance of the piano music beyond the sonatas and the well-established sets of variations (Op. 34, Op. 35, WoO 80 and Op. 120) has come into
sharper focus. There are 16 further sets of variations and around 80 individual pieces, some of which appeared separately, others in collections — as for instance the three series
of bagatelles Opp. 33, 119 and 126 — or remained unpublished.

Characteristic of Beethoven’s creative process is his tendency to draw upon his huge stock of musical ideas, some of which dated back quite a while. Two of these individual
pieces achieved the greatest popularity, namely the Capriccio “alla ingharese”, Op. 129 (1794-1795), which Anton Diabelli called “Rage Over a Lost Penny”, and the piano piece
Fiir Elise, WoO 59 (~1808). But it is precisely these works that impressively demonstrate Beethoven’s principle of shining different lights on the simplest themes and melodies —
a principle that, in a certain way, also characterises the complex metamorphoses in the large-scale works.

The significance of the instruments which Beethoven himself played in public until around 1815 and for which he composed his works is also assessed differently nowadays: the
enormous advances in the construction and sound of instruments during this period were directly reflected in the compositional peculiarities and pianistic requirements of the
works. This applies in particular to the range of the keyboard, which grew from five to seven octaves between 1790 and 1820; the stability of the frame, which allowed greater
string tension and brilliance of tone; and the replacement of knee pedals by foot pedals. Beethoven constantly adapted his writing to these innovations and was in close contact
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Born in Santiago, Chile, in 1965, Alfredo Perl first studied with Carlos Botto
in his hometown and later with Giinter Ludwig in Cologne and Maria Curcio
in London. Since his first performance at the age of nine, Perl has gone on
to give numerous concerts all over the world, won major competitions and
become one of the leading pianists of his generation.

Frequent performances in renowned concert halls such as Queen Eliza-
beth Hall and Barbican Centre London, Amsterdam Concertgebouw,
Munich Herkulessaal, GroBer Musikvereinssaal and Konzerthaus Vienna,
Tokyo Opera City, Teatro Colén Buenos Aires, Sydney Opera House,
Konzerthaus and Philharmonie Berlin, Semperoper Dresden, Gewandhaus
Leipzig, Alte Oper Frankfurt and the Tonhalle Dusseldorf bear witness to
Perl’s artistic format. He is also a welcome guest at renowned festivals
such as the Bath International Music Festival, the Schwetzingen Festival, the
Rheingau Musik Festival, the Beethovenfest Bonn, Kissinger Sommer and
the Schleswig-Holstein Musik Festival.

A remarkably versatile artist, Alfredo Perl has played with many
renowned orchestras, including the London Symphony and Royal Philhar-
monic Orchestras, Leipzig Gewandhaus Orchestra, Orchestre de la Suisse
Romande, Tokyo Symphony Orchestra as well as Melbourne and Sydney
Symphony Orchestras.

In 1997, Perl made his debut at the BBC Promenade Concerts at the
Royal Albert Hall in London and also performed the complete Beethoven
piano sonatas in London (Wigmore Hall), Santiago de Chile and Moscow.
At the same time, his first recording of the 32 sonatas, alongside the Diabelli
Variations, was released, which he has now re-recorded for this project. In
addition to his highly acclaimed Beethoven recordings, Alfredo Perl’s exten-
sive discography includes piano works by Schubert, Schumann and Liszt, as
well as the complete Ravel piano music. He recorded Chopin’s 24 Préludes
on DVD for BBC Television.

Alfredo Perl is piano professor at the Hochschule fiir Musik Detmold and
was artistic director of the Detmold Chamber Orchestra until 2022, along-
side whom he was awarded an Echo Klassik prize in 2015.
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